MARIA THOMPSON CORLEY 


                                                      Selected Compositions/Arrangements				

Choral

Sacred: Christmas

In the Bleak Midwinter (SSAATB; 1991)--recorded by Musica Intima (ca. 3’05”)
Behold that Star (TTBB; 1993)--written for the FAMU Concert Choir (ca. 3’25”)
Mary had a Baby (SATB; 1995)--written for the FAMU Concert Choir (ca. 1’50”)
The Angel Gabriel (SSAA; 1995)--written for the FAMU ConcertChoir
Little Drummer Boy (TTBB, steel drum (marimba), drums, flute, oboe; 1995)--written for the FAMU Concert Choir
Mary had a Baby (SSAA-S or SA-S, piano; 1995?)--published by Walton in 2011 (ca. 2’35”)
Some Children See Him (SSA and piano; 1996?)--handwritten copy, arranged for the FAMU Concert Choir
Silent Night (SSAATTBB-solo SSA; 1997)—Commissioned by FAMU Choir
A Christmas Benediction (SSAATTBB; 1998. SATB version 2024)—Commissioned and recorded by Florida A & M 	University Concert Choir; performed annually by the same. (ca. 1’30”)


Sacred: Other

The BCT Song (TTBB; ca. 1996)—Commissioned and recorded by Boys Choir of Tallahassee (ca. 1’04”)
Were You There? (SSAATTBB; 1996?)--handwritten copy, arranged for the FAMU Concert Choir
Fairest Lord Jesus (SSAATTBB; 1997, rev. 2019)--written for the FAMU Concert Choir (ca. 2’40”)
Ain’t Got Time to Die (SSAATTBB-ST; 1996)—Written for and recorded by FAMU Choir; published by NoteNova 	(ca. 2’30”) 
If I Can Help Somebody (SSAA, solo, piano; 2018)--Commissioned by MUSE; Cincinnati’s Womens Choir 
	(ca. 5’20”)
A Lenten Song (SATB; 2021)—Text by Eva Thompson. (ca. 4’45”)
Dust, You Are (SATB; 2021)--Text by Eva Thompson (ca. 3’)
Lift Every Voice and Sing (TTBB, piano; 2020)--Commissioned by California State University East Bay (ca. 3’34”)
Psalm 150 (SATB or SATBB; 2023)--written for Kent Carlson (ca. 3’10”)
Fix Me (SATB; 2023)--published by Gentry (ca. 3’45”)
Jubilate Domino (SSAA, tambourine; 2024)--written for Kent Carlson (ca. 2’50”)


Secular

When All Falls Silent (SATBBB; 2020)--text by Charles Anthony Silvestri. Published by NoteNova (ca. 3’09”)
Invitation to Love (SATB, a capella; 2021, rev. 2022)--Text by Paul Laurence Dunbar (ca. 4’40”)
Hope (SATB; 2023)--text by Gary Davis. (ca. 4’50”)
Another Room (SSAATTBB; 2023) –text by Jacqueline Goldfinger (ca. 3’47”)
Peace, Peace My Soul—(SAT, S solo, piano; 2023)--test by the composer. Commissioned by Castle of our Skins; 	published by Rising Tide Music. For intermediate choir and pianist. (ca. 3’39”)





Vocal Music for Solo or Duet
Solo Voice and Instrument

“Big Yellow Taxi” (2020)—medium voice and piano; text by the composer. Contains music by Leonin and 			Perotin. Featured on Hampsongs Foundation website, July 4, 2020. (ca. 3’40”)
“Archaeology” (2021, rev. 2024)—soprano and clarinet. Text by the composer. (ca. 7’15”)
“Distance” (2020)—countertenor (medium voice) and piano. Commissioned by Cincinnati Song Initiative. Text by
	James R. Fitzpatrick (ca. 5’14”)
“I Am Not An Angry Black Woman” (2021)—mezzo-soprano and piano. Text by the composer. For Aundi Moore 		Barnett (ca. 4’22”)
“S_Oppressed” (2021)—medium voice and piano. Text by Leberta Lorál. Commissioned by Leberta Lorál. 
	(ca. 2’51”)
“Welcome to Guntown” (2022)—medium-high voice and piano. Text by AddieRose Forstman (ca. 3’40”)
“The Beauty in my Blackness” (2022)—mezzo-soprano and piano, or mezzo-soprano, violin and cello. Text by the 		composer. Commissioned by Raehann Bryce-Davis (ca. 3’25”)
“Exile”(2022)—soprano and piano. Text by AddieRose Forstman (ca. 3’45”)
“Victory” (2022)—soprano and piano. Text by Susanna Musser (ca. 5’)
“Black Rider’s Freedom Song”(2023)--mezzo-soprano and piano, or mezzo-soprano, piano and string quartet. 		Commissioned by Raehann Bryce-Davis. (ca. 6’30”)
“I Am” (2023)—tenor and piano. Text by Frank Clark. For Johnny Felder, commissioned by the poet. (ca. 3’38”)
“Groping Towards Grace” (2024)--soprano and piano. Text by the composer. Commissioned by Gwendolyn Alfred. 	(ca. 3’25”)
“In Utero” (2024)--soprano or mezzo-soprano and piano. Text by Frank Clark. Commissioned by the poet.
“Life’s Blueprint” (2025)—soprano and piano. Text by Frank Clark. Commissioned for Laura Strickland Dixon by 		the poet. (ca. 3’05”)
“There Is No Underground” (2025)--mezzo-soprano or baritone and piano. Text by Jessica Murphy Moo. 	Commissioned by Katie Hannigan for We Go On, Oswego, a conference and concert in memory of refugees 	who were housed in Oswego during WW II. Multiple composers, including Lori Laitman and John Musto, 	contributed songs. Published by Just A Theory Press.


Song Cycles


Three Countee Cullen Songs (2013)—Commissioned by Darryl Taylor
		She of the Dancing Feet Sings (ca. 2’55”)
		Simon the Cyrenian Speaks (ca. 3’15”)
		The Wise (ca. 1’50”)

Grasping Water (2016)--voice and piano. Commissioned by Kristin Sims, soprano; text by the composer. “Three Heart Riddles” were originally conceived as a complete set. They can be performed at the beginning or end of the cycle.

		Heart Riddle #1 (ca. 1’47”)
		Heart Riddle #2 (ca. 3’25”)
		Heart Riddle #3 (ca. 1’45”) 
		The Fortress (ca. 1’57”)
		Violin (ca. 2’40”)
		My Heart is Awake (ca. 1’05”)
		Drop Your Mask (ca. 2’10”)
		 Jumbo's Revenge (A Love Song) (ca. 1’55”--includes “The Elephant” by Saint-Saens)
		I, of the Hurricane (ca. 1’41”)
		Long Goodbye (ca. 3’10”)

For Terry (2019)—soprano and piano, commissioned by Louise Toppin, soprano; text by the composer and Terence Thompson). 
		For Terry
	 	Poem
		L’orangerie
		The Visitor

Four Foxy Fables (2020)—medium voice and piano; Aesop, texts adapted by Maria Thompson Corley. Published by North Star Music
	 	The Fox and the Grapes (ca. 1’46”)
	 	The Fox and the Stork (ca. 1’40”)
	 	The Fox and the Goat (ca. 2’57”)

To Meditate in His Temple: Songs of Hope and Comfort (2020)—soprano and piano. Commissioned by Loyola University, New Orleans for Taylor J. White, soprano.

		Psalm 90: 1-2 (ca. 2’23”)
		Psalm 27: 1-4 (ca. 4’52”)
		Romans 8: 28-31 (ca. 3’)
		Romans 8: 16-18 (ca. 2’42”)
		Philippians 4: 6-7 (ca. 3’19”)

The Aftermath (2021)—soprano and piano. Text by the composer. Commissioned and recorded by Sequina Dubose.
		Angst (ca. 5’12”)
		Divergence (ca. 3’35”)
		Ricochet (ca. 3’10”)

The Pilgrim (2022)—baritone and piano. Text by Gary Davis.
		The Pilgrim (ca. 2’57”)
		Salvation (ca. 3’52”)
		Ascend, My Soul (ca. 4’08”)
		Heart Song (ca. 3’53”)

The Colour of Joy (2021-23)—soprano and piano. Texts by the composer, Kamika Ambrose, and Christene A. Browne. Commissioned by the Canadian Art Song Project. Recorded by Jonelle Sills, soprano, and Steven Philcox, piano
		When The World Was Green (ca. 6’38”)
		Transitions (ca. 1’42”)
		Elias 511 (ca. 4’53”)
		Ode To Our Joy (ca. 6’05”)


Uncommon Sense (2023)--soprano and piano. Text by Shana Oshiro. Commissioned by the poet. 
		Anonymous (ca. 2’48”)
		Wild Wounds (ca. 2’34”)
		Simply Put (ca. 1’48”)


Two Serious Songs (2023)--baritone and piano. Text by Frank Clark
		Warning (ca. 4’07”)
		One Dimensional (ca. 2’43”)

The Convex Beauty of Sailing Souls (2024)—baritone voice and piano. Texts by Terence Thompson. Written for James Martin.
		Shipwreck (ca. 2’15”)
		L’automne (ca. 2’01”)
		memos (ca. 3’57”)
		for a high school friend (ca. 2’50”)
		October 7, 1983 (ca. 1’50”)


The Dream Keeper (2024-5)—soprano and piano. Texts by Langston Hughes
		Dreams—Commissioned by Sarah Rosales, soprano, for the George Shirley Vocal Competition Gala 
			(ca. 3’40”) 
		The Dream Keeper—written for Alexandra Lang, soprano (ca. 3’16”)



Operatic Goddess (2025)--mezzo-soprano and piano. Texts by Frank Clark. Commissioned by the poet for Kylee Slee. Tribute to Maria Callas; includes music by Verdi and Bellini.
		La Divina (ca. 5’35”)
		La Donna (ca. 5’22”)


For Michael (2025)--soprano and violin. Texts by Michael Harper. Composed for Lisa Edwards Burrs and Naima Burrs.
		99.8% (ca. 3’52”)
		A la mauvaise herbe (ca. 1’04”)
		The rush at the top of the bay hedge (ca. 1’02”)
		What, to me, is the garden? (ca. 2’27”)





Vocal Duet

“Blessed Assurance/Great is Thy Faithfulness” (1995)—high baritone/tenor and bass-baritone. Commissioned by Herbert Corbin (ca. 5’30)

“On Mount Nebo” (2021)—soprano, baritone and piano. Text by the composer. Commissioned by Juventas New Music Ensemble. Includes “Battle Hymn of the Republic” by Julia Ward Howe and William Steffe. (ca. 9’50”)



Voice and Instrumental Ensemble

 “I Want Jesus to Walk With Me” (2003; with cello 2022)—transcription for soprano, piano and cello commissioned 			by Maria Clark (ca. 6’)


Crossing Jordan: Three Spirituals (2019)—soprano or high mezzo-soprano, piano and cello
	 	His Name So Sweet (ca. 4’40”)
	 	Deep River (Commissioned by Kiana Corley, mezzo-soprano; ca. 4’25”)
	 	Wade in the Water (ca. 2’40”)

“Deep River” (2019; tenor/viola 2023)—transcription for tenor, viola and piano commissioned by Julia Carey 
	(ca. 4’25”)
“Wade in the Water” (2019; tenor/viola 2023)—transcription for tenor, viola and piano commissioned by Julia Carey 	(ca. 2’40”)



Three Spirituals for Soprano and String Quartet (1999)
	Plenty Good Room (1999, revised 2020; ca. 2’30”)
	Motherless Child (1999, revised 2019; ca. 4’30”)
	Soon I will be Done (1998, revised 2020; ca. 4’10”)

“Steal Away” (1992; transcribed 2023)—Soprano and orchestra (ca. 4’15”) 
“I Want Jesus to Walk With Me” (2003; transcribed 2023)—Soprano and orchestra (ca. 6’)
“His Name So Sweet” (2019; transcribed 2023)—Soprano and orchestra (ca. 4’50”)



Spirituals and Hymns for Solo Voice  and Piano

“Steal Away” (1992)—Commissioned by Christopher Corley, baritone; recorded by Randye Jones, Darryl Taylor, and 	Maria Clark. (ca. 4’15”)
“Glory, glory, Hallelujah” (1992, rev. 2019)—Commissioned by Christopher Corley; recorded by Maria Clark (2’40”)
“In the Bleak Midwinter”, version 2 (1995)--transcribed from an improvisation with baritone Herb Corbin. (ca. 4’)
“Plenty Good Room” (1999, rev. 2020; transcribed 2022)—recorded by Maria Clark  (ca. 2’30”)
“Motherless Child” (1999, rev. 2019)—recorded by Maria Clark (ca. 4’30”)
“No Hiding Place” (2001)--Commissioned by Benjamin Polite, bass; Recorded by Maria Clark (ca. 2’)
“I Want Jesus to Walk With Me” (2003)—Commissioned by Randye Jones, soprano; recorded by Maria Clark (ca. 	5’30”)
“Lord, I Want to be a Christian” (2013)—Commissioned by Darryl Taylor, countertenor (ca. 4’30”)
“Away in a Manger” (2013)--written for Eva Thompson and Fern Richardson (ca. 3’)
“Unto the Hills” (2018)—Commissioned by Eva Thompson, piano, and Fern Richardson, soprano; recorded by 	Maria Clark (ca. 5’)
“His Eye is on the Sparrow” (2021)—transcribed improvisation recorded by Maria Clark and Maria Thompson 	Corley (ca. 6’)
“Lord, I’ll Go” (2021)--transcribed improvisation recorded by Maria Clark and Maria Thompson Corley (ca. 3’)
“Hold On” (2022)--transcribed from piano improvisation in 2024. Solo piano version recorded by Maria Thompson 	Corley. (ca. 3’)
“Give Me Jesus” (2023)--transcribed from piano improvisation in 2025. Solo piano version recorded by Maria 	Thompson Corley. (ca. 3’55”)
“Lo, How a Rose E’er Blooming” (2023)—written for Eva Thompson and Fern Richardson (ca. 4’10”)


Opera

The Sky Where You Are (2020)—Commissioned for the Decameron Opera Coalition’s Tales from a Safe Distance series of mini-operas by An Opera Theatre. Libretto by Jenny O’Connell, in collaboration with Brenisen Wheeler and Women’s Advocates. Soprano, mezzo-soprano, baritone, piano and violin. Added to the Library of Congress. One act, ca. 11’

The Place (2021)—Commissioned for the Decameron Opera Coalition’s Heroes series of mini-operas by Lyric Opera of the North. Libretto by Sandra Oyinloye. Soprano, mezzo-soprano, baritone, alto saxophone, marimba, vibraphone, cello and percussion. One act, ca. 15’

The Fox and the Cookie (2022)—Children’s opera commissioned by UTEP Opera Workshop. For soprano, mezzo-soprano, tenor, baritone, three additional soprano/mezzo-sopranos and piano. One act, ca. 32’

John Lewis: Good Trouble (2021-26)—Commissioned by Cincinnati Opera. Libretto by Diana Solomon-Glover. For two solo sopranos, mezzo-soprano, two solo tenors, baritone, bass-baritone, bass and SATB chorus. Orchestrated for 2 flutes, 2 oboes, 2 B flat clarinets, 2 bassoons, 2 horns, 1 trumpet, 1 trombone, strings, piano/hammond organ (keyboard), harp, and percussion (timpani, snare drum, suspended crash cymbal, crash cymbals, wood blocks, 
tam-tam, tambourine, xylophone, djembe, bass drum, glockenspiel). Two acts, ca. 1hr 45’ 

Dragonfly (2026)—Commissioned by Manitoba Opera. Libretto by Lara Rae. Work in progress. For mezzo-soprano, tenor, flute, cello and piano. One act, ca. 1hr 15’


		
Instrumental

Solo instrument, with or without piano

“Motherless Child” (with Swing Low, Sweet Chariot; 1999, rev. 2019)—transcribed for cello and piano (ca. 5’)

Three Spirituals (2019)—transcribed for clarinet (trumpet, violin or flute), piano, and cello
		His Name So Sweet (ca. 4’40”)
		Deep River (ca. 4’25”)
		Wade in the Water (ca. 2’40”)

“Pax Aeternam” (2021)—tuba and piano. Commissioned and recorded by Daniel Rowland. Transcribed for cello 		and piano in 2021 (ca. 5’)
“Cerulean Blues” (2022)—violin, viola or flute and piano (ca. 5’50”) 
“Psalm 121” (2022)—solo viola. Commissioned by Deus ex musica (ca. 4’45”)
“Morning Stretch and Run” (2023)--French horn and piano. Commissioned by Bernhard Scully and Casey Robards. 	(ca. 3’32”)

Properties of Light (2022-3)—trumpet and piano. Written for Justin Griffin, trumpet, and Alicia Thompson, piano
		Radiance (ca. 4’)
		Luminosity (ca. 3’50”)
		Helicity (ca. 2’40”)


Other chamber ensembles


Naughtycal Glimpses: Tales of a Kindergarten Class (1980; rev. 2020)—Nonet, transcribed in 2021. (violin, viola, cello, double bass, flute, oboe, clarinet, bassoon, horn)
		The Early Morning March, ca. 1’20”
		Recess, ca. 50”
		Teacher Tells a Mythical Tale, ca 2’30”
		Skipping Home, ca. 40”

“Behold That Star” (1993)—flute quartet (transcribed in 2019) and brass quartet (2 trumpets, trombone and tuba; 	transcribed in 2023) (ca. 3’23”)

“Mary Had A Baby” (1995)--brass quartet (transcribed 2023) (ca. 1’50”)

“Pax Aeternam” (2021)--tuba and wind ensemble; transcribed in 2023 (ca. 5’)

“Christ is Alive” (2025)--brass quartet (two trumpets, trombone, and tuba) and organ. (ca. 3’)

“Malaise and Rejuvenation” (2020)—string quartet (ca. 4’20”)

Three Folk Songs (2020)—viola and cello or two violas; written for Peter Kenote, viola, and Sara Male, cello.
		The Ash Grove (ca. 6’40”)
		Londonderry Air (4’30”)
		Tom Dooley (3’30”)

Sextet in C’s (2022)—flute, oboe, clarinet, bassoon, horn and piano. Commissioned by Renaissance Winds
		Coadunation (ca. 4’)
		Commiseration (ca. 4’40”)
		Co-motion (ca. 2’35”)

E-Suite (2023)—tuba and percussion. Commissioned by Chris Combest and Brian Mueller
		Enchantment (ca. 4’12”)
		Estrangement (ca. 5’)
		Excitement (ca. 2’)



Solo  piano

Spirituals

“Motherless Child” (with Swing Low, Sweet Chariot; 1999, rev. 2019)—transcribed for solo piano, ca. 4’40”
“I Want Jesus to Walk With Me” (2003)—transcribed for solo piano, ca. 5’
“Swing Low, Sweet Chariot” (version two) (2020)--transcribed from an improvisation in 2025. Recorded by Maria 	Thompson Corley (ca. 4’10”)
“Sanctuary” (2021)—I Want Jesus to Walk With Me/Motherless Child (with Swing Low, Sweet Chariot) medley, 	commissioned by choreographer Katlyn Addison for a performance by the Kansas City Ballet, March, 2022, 	ca. 10’
“Hold On” (2022)--transcribed from an improvisation in 2024. Recorded by Maria Thompson Corley. (ca. 3’05”)
“Give Me Jesus” (2023)--transcribed from an improvisation in 2024. Recorded by Maria Thompson Corley (ca. 3’55”)


Original works


Naughtycal Glimpses: Tales of a Kindergarten Class (1980, rev. 2020)--recorded by Maria Thompson Corley
		The Early Morning March (ca. 1’20”)
		Recess (ca. 50”)
		Teacher Tells a Mythical Tale (ca. 2’30”)
		Skipping Home (ca. 40”)

“Lucid Dreaming” (2020)--recorded by Maria Thompson Corley (ca. 3’40”)
“Blissful Ignorance” (2020)--recorded by Maria Thompson Corley (ca. 1’04”)
“Willful Ignorance” (2020)--recorded by Maria Thompson Corley (ca. 2’40”)
“Piano Man” (2024)—piano and optional narrator; poetry by Shana Oshiro. (ca. 4’35”)
“Trinity” (2024)--Solo organ. Commissioned by Deus Ex Musica (ca. 2’40”)

Self-portraits by Malcolm (2025-26)--inspired by paintings by my son, Malcolm Corley, an award-winning artist (work in progress)

		Self-portrait in Brown and White (ca. 2’25”)
		Self-portrait on a Teapot (ca. 2’15”)
		Self-portrait in a Top Hat (ca. 2’19”)
		Self-portrait in Prayer (ca. 4’30”)
		Self-portrait with a Mustache (ca. 4’)

“Everlasting Love: Variations on an Inside Joke” (2026)--based on a childhood original melody. (ca. 11’)





Concerto

Piano Concerto in C (2022-23)—Commissioned by Orchestral Recital Series of Tacoma. 
	Two movements, for advanced intermediate pianist and chamber orchestra. (ca. 11’)



